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S.No. Museum   Provenance          Size

No.

Description

147.

1817          Deccan l'-3J" (Comp.)

11" (Im.)

148.

492       South India     10" H.

149. P. 4027      Not Known   3|" (Comp.)

3" am.)

150. P. 3890

-do-

H.

Rama: inscribed RSma image with Inscription in
Devanagari characters to the effect that this image
was installed in a portion of the temple built by
Ka. Sohanlal. The image of RSma stands in Sama-
bhanga on a Padmasana attached to a BhadrSsana
with holes for carrying it. Hands are in position to
hold bow and arrow. A piece of the bottom of the bow
can still be seen. Quiver is attached to his right
shoulders. High Kirita makuta, Makara Kundalas,
Graiveyaka, Vakshorukha Channa Vira, Udarabanda,
ornamental undergarment with Uru-Mala, median
loop and elaborate side folds, extending to the feet,
Anklets, Angada, Valaya, Rings are the decorative
details. Workmanship is intricate and geometric. The
Devanagari characters of the inscription reveal that
it is a modern work.
Kodanda Rania standing in Dwibhanga. Anatomy
perfect and realistic though the face is worn out due to
household worship. The image is of typical Vijaya-
nagar workmanship of Utsava Vigraha. Kiritamakuta
but with Karanda Sikhara, Makara Kundalas, Grai-
veyaka, Channavira, Tristranded Yajnopavita, Udara-
bandha, Kati Sutra, waist garment with elaborate
ornamental belt showing Simhamukha clasp and
small side folds, and central median loop, Angadas,
Valayas, Rings, Anklets, Padasara and Bhringipadal
on left leg are some of the decorative details that adorn
the fleshy body in the technique of metallic jewellery.
Sirash Chakra is also present as a full blown lotus.
Such details occur in the bronzes at Tirupathi of
Krishnadeva Ray a and his queens. Stylistically typical
Vijayanagar and would go as a masterpiece.
Similar to the above but of poor workmanship. Stands
on a Padmasana. Modern Period.
Miniature RSrna: similar to the above but quiver is
seen on the right shoulder.